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The fabric of faith: A reflection on
creative arts practice research
Claire Dwyer, Nazneen Ahmed and Katy Beinart

Introduction
This chapter reflects on a collaborative creative project that brought
together women from different faith communities in one locality to share
their experiences of faith and migration through an embroidery project.
Fabric of Faith was developed by the authors as the second of three creative collaborations for Making Suburban Faith, a project exploring the
design practices, material cultures and popular creativity of suburban
faith communities. This research project, based in Ealing in west London
between 2015 and 2018, traced the role and significance of material cultures and practices of faith, particularly for migrant faith communities, in
one suburban location.1 The project responds to work in religious studies
on ‘everyday’ and ‘lived’ religion, which emphasises vernacular and quotidian material culture in understanding how faith identities are practised
(Garnett and Harris 2011; McGuire 2008; Morgan 2010). It argues that
a recent celebration of craft and vernacular creativity in disciplines such
as geography and sociology (Edensor et al. 2010; Hawkins 2016; Gauntlett 2011) has overlooked the creativity associated with faith spaces or
religious identity (Ahmed and Dwyer 2017; Gilbert et al. 2019). Drawing
on earlier work on religious buildings in the suburbs (Dwyer et al. 2013;
Dwyer et al. 2015), the research project identified suburbs as neglected
sites of religious creative endeavour and aimed both to understand how
faith communities engage creatively and meaningfully with their locality, and explore how such creative capacities might be enhanced. Thus,
central to the project is creative practice as an object of research, as a
research tool in itself and as a means of public engagement. Following a
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first project, Architectures of Shared Space, with young people and professional architects, Fabric of Faith brought together women from different faith backgrounds with an interest in religious textiles. Artist Katy
Beinart, whose arts practice explores questions of home, migration and
belonging, worked alongside the co-authors, researchers on the Making
Suburban Faith project, in developing the project.2
Fabric of Faith involved six workshops in the summer of 2016 that
culminated in a collective artwork that was exhibited in a series of venues
in 2017. The creative project was research-led, inspired by handmade textiles in the case study places of worship, and foregrounded a shared practice of textile-making as ‘devotional creativity’ (see Gilbert et al. 2019).
As outlined below, the conceptual starting point for the project was work
on co-production, creative practice and participatory research, particularly in relation to textile-focused community arts practice. Participation
in the seminar that initiated this edited volume provoked further reflection about how the project might also be analysed in relation to themes
of conviviality. As we highlight in the discussion that follows, narratives
and practices of conviviality can be identified in the experiences of the
participants in the project, although they were implicit, rather than being
an explicit objective, in the initial formulation of the project. The multilayered creation of the artwork itself might also be read as communicating a narrative about the experiences and practice of conviviality in its
production. The responses of viewers of the final exhibit, My Life is but a
Weaving, often in a religious register, can also be interpreted as evidence
for the possibilities of conviviality. In conclusion, we reflect on the process and outcome of the Fabric of Faith project. We argue that creative
arts practice might be identified as a convivial research method, but we
also highlight its limitations and our own ambivalence, recognising the
tensions in collaborative and co-produced research practice. This chapter
thus does not set out to offer a distinctive methodology or prescriptive
tools for undertaking convivial research, instead offering an exploration
of our research practice and some critical reflections on its processes and
outcomes.

Convivial, participatory and creative research methods
and practice
The Making Suburban Faith project was located in the London Borough
of Ealing in west London, chosen for its diverse range of faith communities, which enabled the identification of case study sites (a mosque, a
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Sikh gurdwara, a Hindu temple, a synagogue and three very different
churches) all within a mile radius of each other. This diverse ordinary
suburban geography is characteristic of the ‘multicultural drift’ described
by Stuart Hall (2000, 231), and a suitable site for identifying practices
of ‘everyday multiculture’ (Wise and Velayutham 2009; Neal et al.
2013). Such work questions a conflict-focused political and policy narrative about cultural, religious and ethnic diversity, suggesting instead
that multicultural lives are lived competently and that ‘people mix with,
encounter one another, and manage cultural difference and ethnic identity in more contingent, pragmatic, and “at ease” or convivial ways than
is popularly imagined’ (Neal at al. 2013, 315). In their discussion of this
putative ‘convivial turn’, Neal et al. (2013) draw on the work of Overing
and Passes (2000) to highlight the informal, affective and performative
dimensions of convivial living, suggesting that forms of ‘multicultural
social interaction’ can be ‘slight’, ‘spontaneous’ and ‘amicable’. This turn
to the convivial follows Ash Amin’s (2002, 959) call to celebrate the
‘prosaic sites of multiculture’ and Gilroy’s (2004) evocation of convivial
living in a multicultural Britain. Drawing on traditions of both urban ethnography and post-structuralist frameworks, a range of recent studies of
multicultural and multi-ethnic interactions provide evidence for the possibilities, ambiguities and tensions of conviviality (Askins 2016; Gidley
2013; Wilson 2011; Wilson 2013; Wise 2005; Clayton 2009; Valentine
and Waite 2012). This literature carefully probes the generosity, awkwardness and sometimes incommensurability of encountering differences. Drawing on her work on diverse sites including bus journeys and
school playgrounds, Helen Wilson (2017, 465) argues that ambiguity
is at the heart of understanding encounters with difference, which may
be about ‘both the opening up and closing down of affective capacity’.
While Valentine (2008, 334) critiques theories of conviviality as too celebratory, and suggests that ‘proximity does not equate with meaningful
contact’, Wilson (2017, 465) opens a more hopeful space for research on
‘the tensions that exist between the desire to design encounters and their
inherent unpredictability’.
Some recent academic research has focused more explicitly on such
designed encounters, researching existing interfaith or community projects, such as an interfaith youth cricket project (Mayblin et al. 2016)
or the Near Neighbours youth ambassadors bridge-building project
(Slatcher 2017). Others have developed research initiatives that have
actively engaged different groups (Askins and Pain 2011; Rogaly 2016).
The first of these examples draws attention to some of the limits of interfaith initiatives – particularly when groups who do not share any social
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spaces are temporarily brought together. The latter offers some inspiration for projects grounded in a specific locality and sharing a creative
endeavour, although both studies provide frank admissions of failure in
participation and collective ownership of artistic outputs. While Askins
and Pain (2011, 814) are refreshingly critical about the failures of their
project, they foreground what they term ‘messy materialities’, offering
insights into how ‘material engagement shifted emphasis from discourse
to doing … through processes in which materiality and social relations
were being mutually constituted’.
Our own project was founded on this prioritising of ‘doing’ – with
the artist, researchers and participants coming together to create a collective textile arts piece. While the centrality of making to our project
connects to the wider literature on participatory research (Kindon et al.
2007) and co-production (Hackney et al. 2016), its intellectual impetus came from Tim Ingold’s (2013, 21) seminal book Making, in which
he prioritises ‘learning by doing’ and emphasises making as a creative
‘process of growth’ within which the maker ‘is amongst a world of active
materials’. Drawing on Ingold’s insights into the practices of making led
to a creative exploration of the physical repeated processes of sewing
and embodied motions of prayer. However, like Askins and Pain (2011),
we also wanted to foreground the ways in which ‘making is connecting’
(Gauntlett 2011). The project drew on prior experience of a collective
co-produced photography project in the same locality (Dwyer 2015),
which had brought together senior citizens from different faith communities to collaborate to produce a photography exhibition shown in local
places of worship and the local museum.
Our project also drew from a wider literature on textile-based arts
projects that have sought to engage diverse communities or develop
interfaith or intercultural dialogue. These include the Women Weaving
Wisdom project in Bradford, the Wellcome Trust’s Threads and Yarns initiative (Morrison and Marr 2013) and the Shamiana Mughal Tent developed by the Victoria and Albert Museum with women in east London
(Akbar 1999; see also Garnett and Keith 2014). Like these projects, the
Fabric of Faith project was grounded on the aspiration that a shared
creative project would be an effective means to bring together women
who did not know each other but shared a common interest in sewing
and needlework as a starting basis of interaction and exchange. A textile-based project emerged directly from the identification of textiles as
being important in people’s own experience of their faith, home-making
and migration, and as a dynamic means through which to explore faith
practices.

62

STUDYING DIVERSITY, MIGRATION AND URB AN MULTICULTURE

Participation and making as convivial practice
The recruitment for the Fabric of Faith project began from our existing
research within the different faith communities, which had identified vernacular textiles as a particularly interesting example of religious creativity.
Our initial research suggested a rich vein of decorative textiles produced
by members of suburban faith communities for use at home, in communal
and congregational religious settings, and for sale or distribution as part
of faith-based, often transnational, philanthropy (see Gilbert et al. 2019).
Having identified groups in each of these different faith communities with
interests in sewing, our intention was to bring some of them together to
participate in a creative textiles project. We had two objectives for this project. The first was to use practices of shared making as a tool to explore
the intersections of gender, faith, place and migration for the participants,
in order to develop our understanding of the role of making, and specifically textile making, in the identities of diverse suburban faith communities. Second, through the collaboration with Katy, the artist, the intention
was to produce an artistic product that might communicate some of these
research ideas to wider audiences. Thus, although not grounded explicitly
in narratives of conviviality, the project was founded on expectations of
shared creative arts practice as a research tool.
To create a shared space for the project, we chose to build, as far
as possible, on existing groups and networks. The project was thus
based at St Thomas the Apostle Church hall in Hanwell, west London,
where strong links had been established with two groups that shared
the same hall spaces, but had not met before – the over-50s fellowship
of the Anglican church and the Sangam Asian women’s group, who met
weekly at the church hall. Women from these groups were joined by
participants from St Joseph’s Catholic Church and other local churches
and the neighbouring gurdwara. Women from our case studies at the
mosque and synagogue were unable to attend all the workshops, but
were able to contribute designs to the final artwork. The decision to
create a women-only space created its own exclusions, but was important in ensuring the participation of some of the other faith groups. The
majority of the women were retired and in their 60s or older, although
the group also included two younger women. The ethnic and migration backgrounds of the group were diverse, including women with
African–Asian, Irish, Zimbabwean, Indian and Armenian heritage, as
well as different faith backgrounds. In total, 15 women were recruited,
although not all of them were able to attend all of the six workshops
that we organised.
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The creation of a shared space of exchange and sociality was a key
starting point for the project. Katy developed the idea of beginning with a
‘tablecloth map’, reflecting the workshop as a shared space of h
 ospitality
and exchange, and echoing the experience of gathering around tables to
share meals when visiting groups at the church, mosque and temple. The
tablecloth map drew inspiration from a range of conceptual artists who
have produced textile maps, such as Alighiero Boetti’s Mappa and Mona
Hatoum’s Twelve Windows. Katy chose the theme of prayer for the textile
project – as a shared practice across the different faith c ommunities and
a practice linking both private and communal spaces, much like the
experience of sewing.
The first workshop was designed for participants to share skills and
exchange stories. Participants brought something they had made to show
others in the group, allowing initial conversations to quickly develop
common ground in relation to the participants’ experiences of sewing
and embroidery, and how this intersected with gendered biographical
narratives. Introducing the tablecloth, Katy invited participants to write
a prayer from their own faith tradition, and in their own language, on to
printed paper tablecloths. In the second workshop, we explored how we
might turn these lines of prayer, poems and images into a textile ‘map’
of Ealing. Tracing on to fabric the words contributed in the first week,
participants began work on the different elements of this map. Over the
subsequent weeks, these contributions developed their own shape and
design. Many of the participants worked on their designs at home, as well
as at the workshops, developing images and embellishments beyond the
lines of prayer.
First, then, it is possible to identify the ways in which the project
provided a space of convivial exchange and encounter. A key theme was
the pleasure in recovering embroidery skills and learning from others. As
one participant told us: ‘I’ve enjoyed this so much. It’s been years since I
did work like this.’ The frailties of sight and dexterity, which sometimes
provided challenges in the execution of the work, were acknowledged,
but contextualised in a pleasure and pride at both what had been accomplished in the past and what they had achieved in the workshop. The
workshops were also enjoyed as a shared space of feminine sociability,
as women who did not know each other quickly found commonalities
such as shared work experiences, since several of the women had come
to the UK to work as nurses in the local hospital. While interested in sharing each other’s faith differences and migration experiences, the shared
narrative of the group was one of prioritising commonality, and when
differences were articulated or raised, they would be carefully avoided
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as the group sought to foreground their identities on what they had in
common – as mothers, grandmothers and often as migrants.
The participants themselves, when interviewed at the end of the project, reflected that a key pleasure for them of participating in the project was
this sense of a convivial space of sharing experiences with each other. For
some of them, this had also been their motivation for joining the project:
Betty: [What I enjoyed most], I suppose, was just being all together and
just having a chat, listening to people and hearing their stories and why
they’re doing that and all the different things. It’s a nice community there.
Sharan: I have been to different type of churches, mosques, gurdwaras,
temples, synagogues, all the different religious places. So, if you’re sitting
there, if you don’t know what they’re doing, just pray to yourself because
God is listening. So that’s how I found it. And all the other ladies who
participated and all that, they were very kind and very caring and loving.
Krishnajit: All joined together to do something, it was very interesting,
the unity, there was no fighting. What religion this was, it was all joined,
and everybody was so cosy and happy, it was beautiful, the atmosphere
was lovely.
Alice: I’m very conscious that I live in a very culturally diverse area of
London, and I thought ‘why not?’ I’m not a sewer, but that somehow
didn’t matter, it was the sense of using some kind of creative media to
bring people together, that’s the first thing.
Thus, participation for the women who joined the project was expressed
in a register that emphasised positive encounters and prioritised
commonalities, sameness and consensus. This ethic was also evident
when the participants talked about what they had chosen to sew for the
collective arts piece. A number of the participants explained that they
had chosen to convey particular messages about community and unity
through the choices they made for their work:
Arda: I made a little embroidery with some crosses, some new stitches,
I thought about the community, how we live with each other and how
we’re helpful to each other, and every day there’s tasks and we’re kind to
each other. The wording said, ‘kindness, faith, united community’.
Rose: (who chose to represent the Christian parable of the Good Samaritan) You said it might be an exhibition, I thought it might inspire people
to be kinder.
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Others selected an image or words that would represent their faith to a
wider community:
Sharan: I said ‘I will put my Hinduism in that, and that will be my recognition of doing something’. Hare Krishna, people also know Krishna
Rada, a lot of people know about it. ‘Om’, which is our bigger symbol, that
symbol goes across Hinduism, so I said ‘yes, I would like to make myself
known through that religion, to whom I belong, to whom I pledge’.
As these quotations suggest, participation in the creative project could
be seen as an achievement of convivial encounter where shared making
together was experienced positively as sociable and supportive. Unlike
some other projects (Hackney et al. 2016), differences of skill or age
were not barriers to shared interaction. This is not to say that differences of opinion were not articulated, but the overwhelming ethos of
the group ensured that such expressions were muted and that common
ground was quickly established. For example, differences in child-rearing practices were acknowledged, but conflict was carefully avoided.
Our choice of venue for the workshops proved to be particularly effective in creating this shared environment of feminine sociability. While
the church hall comfortably facilitated sharing tea and cake, the social
norms of the Sangam group, immediately preceding our workshops,
created a particularly affective environment, and the singing of Punjabi folk songs became an aural backdrop to the sewing afternoons (see
Figure 4.1).
As a research tool, the Fabric of Faith workshops proved a very
successful means to gather an understanding of how creativity was integral to different communal religious identities and devotional practices
(Gilbert et al. 2019), and to explore intersections of faith, gender and
migration. This research was a two-fold process. Ideas were gathered
and recorded in the discussions that took place during the workshops,
when participants shared their own experiences of learning to sew, producing textiles for different congregational religious, family and community use, and their family and migration histories. These narratives were
then consolidated in individual interviews with the participants after the
workshops had finished.
Our central aspiration was also to foreground co-production and
exchange in the co-creation of our artwork. For Katy, this presented some
challenges in bringing together the final exhibition as a coherent piece of
work and allowing enough flexibility so that all the pieces produced were
included and relevant. In the next section, we discuss how the completion
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Figure 4.1 Fabric of Faith sewing group, July 2016. Source: authors
of the artwork and its exhibition can also be understood through the analytical lens of conviviality.

Exhibition and audiences: Narrating conviviality
In the development of the final artwork, the challenge was to produce
a piece that had coherence, particularly in connecting individual pieces
together in one installation. While the initial intention of the artwork had
been a textile ‘map’ of Ealing, the diversity and size of some of the individual pieces made it difficult to include them all within the envisaged
‘tablecloth map’. Having experimented with different forms of the original map, the first installation of the work exhibited a dark blue velvet
cloth, which had stitched on to it a map of lines of prayer, as well as pieces
that related to specific religious sites and an appliquéd river. The chosen
line of prayer from one of the participants, ‘My life is but a weaving’,3
which formed the central Ealing Broadway road, became the name of
the piece. The artwork was exhibited for the first time in the Church of St
Thomas the Apostle in April 2016. The cloth was installed on a low table,
which was surrounded by prayer mats from the West London Islamic
Centre and kneelers from St Thomas’s Church. The larger individual
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pieces of embroidery were mounted inside old book covers and placed
on wooden prayer stands surrounding the table. Explaining the design of
the installation, Katy explains:
The intention of the exhibition was to bring together the individual pieces, and also represent the relationships that were formed
through the making of the pieces. The table represents the shared
space of the table we worked around and the hospitality the group
provided to one another, whether in cups of tea, emotional support
or spiritual support. This is a link between the domestic, everyday realm of making and the enchanted realm it linked to for the
participants.
The poems and prayers became lines on the map, a geographical emblem of locality, while other pieces became more hidden in
the albums. For me, this also recognised the intimacy of the space
we created where many words were shared, some of them more private and others more public.
Katy’s discussion of the My Life is but a Weaving installation can be read
as a narration of conviviality – both its possibilities and its limitations.
Thus, she shows how the artwork carefully juxtaposes expressions of
shared stories and more private narratives of family, migration and
faith – mirroring the different ways in which lives are both revealed and
also concealed.
The first installation was at the east end of St Thomas’s Church.
It was situated immediately next to the font in a church space that was
beautifully lit by bright sunlight during the week of the exhibition, perhaps particularly accentuating the centrality of prayer as the theme that
had stimulated and linked all the embroidered pieces. Inviting visitors
to respond to the art piece, slips of paper were provided for those who
wanted to write their own prayers and attach them to the base of the
exhibit. Information boards explaining the project, including photographs of some of the participants, were also displayed (see Figure 4.2).
The choice to have the first exhibition of the installation in Ealing,
where it could be seen by the participants and their friends and families,
was important. Since we had met for our workshops at the church hall of
St Thomas’s Church, when an opportunity emerged to exhibit the installation in the church, this seemed to be a fitting first location. Despite
some concerns that a church setting for the exhibition might inhibit
some audiences, we found that the installation at St Thomas’s Church
provided an effective way to engage a range of audiences, including in

68

STUDYING DIVERSITY, MIGRATION AND URB AN MULTICULTURE

Figure 4.2 My Life is but a Weaving installation, St Thomas’s Church,
April 2017. Source: authors
particular local community groups, members of the Asian women’s
group, interfaith groups and local schools. The recorded responses to the
exhibition, both on the added prayers and in the visitors’ book, reveal the
ways in which visitors often responded to the exhibit as an expression of
an achievement of convivial encounter. Perhaps unsurprisingly, many of
these responses were expressed in a religious register where ideas about
sharing similarities and overcoming differences were prioritised:
A lovely way to bring people together.
A very beautiful and peaceful display of great art work. Showing
what is slowly becoming a lost craft, but shows how our prayers and
thoughts can be expressed.
Thank you to all the people who put this all together, contributing
their faith and their talent. It brings people of faith together and
share their faith, their beliefs and their humanity.
Beautiful work, and great to hear the stories of its making.
A great way to showcase the various religions in stitching form.
(Comments recorded in the visitors’ book at the exhibition at
St Thomas’s Church, April 2017)
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The artwork was subsequently shown at the Phoenix Art Gallery in
Brighton in May 2017. In this second version of the exhibit, Katy reworked
the main textile piece explicitly as a map by mounting it vertically on a
wall. This became an experiment to see how it would change the viewing
of the piece, as it became less domestic and more like an image. The intimacy of the individual pieces remained, as they were displayed on a low
table and in cupboards around the small gallery space. In June 2017, the
installation was exhibited in the cloisters at UCL as part of the UCL Festival of Culture. Within this wide-open public space, the original format
of the installation was re-made, with the piece once again on a low table
with the individual pieces distributed on the table itself and on surrounding display cases. In both of these exhibitions, visitors’ responses echoed
those of the first exhibit, with an affirmation of the value of the exhibition in narrating the possibilities of convivial encounters across religious
differences. While many visitors to the first exhibition at St Thomas’s
Church had celebrated the possibilities of encountering differences
through a hopeful religious register, in the more secular spaces of the art
gallery and the university, visitors were perhaps more likely to express
their admiration for a project that had overcome religious difference:
Particularly interested in the idea of stitchers from different faith
communities working together and talking while working. Beautiful
work from a variety of traditions and the stories behind their work.
Thank you for bringing it to a wider audience.
Wonderful sense of community through a collective project.
This is a really inspiring project that so much can be taken from in
terms of effectively engaging with public audiences.
(Comments recorded in the visitors’ book at UCL Festival of
Culture, June 2017)

Conclusion: Creative arts practice and the possibilities
and limitations of convivial tools for research
In this chapter, we have outlined our experiences of developing a textile-based arts project as a means to research creativity in relation to faith
and locality. As suggested above, the starting point for this project was
work on co-production, which resonates with some of the work by geographers and others on methods for developing conviviality and positive
encounters with difference. The Fabric of Faith project was very successful
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in creating a space in which women from different faith backgrounds
could come together to share skills and experiences and co-create work
for a co-produced creative piece curated by artist Katy Beinart. Although
not initially foregrounded through the lens of conviviality, it is possible to
render the experience in those terms for the participants and those who
have engaged with the final arts piece. As we suggest above, the space
of the workshops emerged as a space of convivial exchange and encounter. Analysing this space suggests that narratives of shared-ness rather
than difference predominated. The participants were keen to emphasise
ways in which they shared gendered and devotional identities with each
other, even if their distinct faith or ethnic heritages were different, so the
emphasis was on shared practices of prayer, rather than differences in
belief or practice. Returning to the focus on ambiguities and challenges
raised in the academic literatures on encounter cited above, it seems clear
that participants’ experiences of other kinds of interfaith encounters and
their shared use of local spaces reduced discomfort and minimised the
incommensurability of differences between them. We were impressed
by how quickly a shared space of collective making was produced in the
workshops – a space of joyful gendered sociability that was created primarily by the openness and enthusiasm of the participants. As Askins and
Pain (2011) suggest, it was in the process of collective making that social
relations were constituted.
Comments from visitors suggest that audiences often foregrounded
narratives of faith differences, but were persuaded by the achievement
of conviviality and interfaith dialogue that the final artwork communicated to them. However, we also want to identify some of the challenges
and limitations. As already suggested, we were not able to include all
those with whom we had undertaken research in the workshops, which
limited the diversity of faith backgrounds of participants, while also perhaps contributing to the emergence of a dominant discourse of creating
shared values rather than conflict for the group.
The project also raised interesting questions about the processes and
values of co-produced or socially engaged public art. Katy was engaged
as the artist to produce the final installation, but had to be responsive
to how the participants interpreted the project. Thus, while the artistic
starting point for the project had been prayers as text, some participants
chose to interpret this through more expansive pictorial expressions.
These individual pieces exceeded the scale of the original tablecloth
map, requiring new framings of the artwork. In developing the final
installation, Katy sought to give sufficient attention to these individual
pieces, while also wanting to link them together, as she suggests above.
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There were therefore times when Katy found herself having to cede and
negotiate creative influence to the participants, while at the same time
she sought a coherent creative framing of the installation. This emerged
as a tension that required resolution for Katy in creating an effective final
art piece. When the piece was first exhibited at St Thomas’s Church, participants responded well to the piece but were also active participants in
its arrangement – sometimes moving pieces or actually adding new elements to the table, such as a small candleholder as a devotional object. At
the final exhibition of the installation, Katy contributed a new layer to the
tablecloth map, stitching on to the map an outline tracing of the works
the participants had brought to the first workshop. This ‘constellation’ of
past works referenced a line from W. B. Yeats’s poem ‘He Wishes for the
Cloths of Heaven’, chosen by one of the participants, which begins: ‘Had I
the heavens’ embroidered cloths’. This artistic contribution added a new
layer of representation to the installation, evoking the theme of absences,
loss and sometimes regret, as the participants reflected on their previous creative work. For socially engaged artists, a key question is how to
evaluate the ‘relational aesthetics’ (Bourraid 2002) of co-created work.
Does the value of the artwork lie in the final artwork or in the co-creation and dialogic modes of practice? A co-produced artwork such as that
produced by Fabric of Faith opens up this question, which resonates with
academic attempts to probe the ambiguities of conviviality. In exhibiting
the installation, we chose to include display boards about the process of
the production and the participants to at least raise implicitly some of
these questions.
While this is one key artistic question of co-produced creative work
such as Fabric of Faith, a second question that emerged for us was over
the longevity and shared ownership of the work. Since its temporary
installation in the spring and summer of 2017, we have sought a suitable,
more permanent and local site for the work that will allow its worth and
significance for the participants to be properly valued and shared.4 A
local display space will better do justice to the creative energies of the
participants and also is consistent with the principles of such engaged
arts practice (Facer and Pahl 2017). However, this is sometimes difficult
to achieve in a short-term academic project. We were also aware that the
conclusion of the project, as the workshops ended, was experienced as a
sense of loss and disappointment by the participants, who had enjoyed
working together and were sad when the project ended. Although not
an uncommon outcome of such a project, this sense of disappointment
at the finale of the project raises issues shared by other projects (Rogaly
2016) about the limits of convivial tools for research in what they offer
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for participants. Reflecting on these questions raises the issue of what
remains after a co-produced, collaborative project is completed – how
are its relationships and knowledges maintained? One partial response
to this has been to develop a further output from this project, a professionally produced photobook for each of the participants, which will at
least ensure they have a personal keepsake and record of their participation and their creative work.

Notes
1. Making Suburban Faith was funded by the Arts and Humanities Research Council as part of
the Connected Communities Programme, grant AH/M001636/1, Design, Material Culture
and Popular Creativity in Suburban Faith Communities. For more details see: http://www.
makingsuburbanfaith.org/.
2. Katy Beinart is an interdisciplinary artist whose work particularly explores questions of home,
identity and migration (http://www.katybeinart.co.uk/). She was commissioned to develop
the co-produced creative project discussed in this chapter.
3. This is a popular prayer, sometimes described as ‘The Tapestry Prayer’, and popularised by author Corrie ten Boom. Its authorship is disputed, but an early version was published in the periodical The American Farmer in 1892, when it was attributed to Florence May Alt (http://www.
theworshipbook.com/blog/lyrics-whodunnit).
4. The exhibition was shown at the Gunnersbury Park local history museum between October
2018 and January 2019.
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